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— THE NEW YORK TIMES www.LiliaThePlay.com

A granddaughter’s captivating tale of a remarkable woman

The internationally acclaimed one-woman show, Lilia!, about the extraordinary life of Oscar-nominated
actress Lilia Skala, written and performed by her granddaughter Libby Skala, will be presented by
[PRESENTING ORGANIZATION] at [LOCATION and ADDRESS] on [DATE and TIME].

Lilia Skala was Austria’s first female architect, and went on to become a stage star in Max Reinhardt’s
theatre and all over the German speaking world. In 1939 when Hitler invaded her home country, she
fled to America as a penniless political refugee, not speaking a word of English, and started life again
as a humble zipper factory worker to support her family. She attended night school and within two
years she was cast in a Broadway show. Her career on stage, in TV and film, continued for five
decades, culminating with Oscar-nominated Hollywood fame in “Lilies of the Field”, in 1963, acting
alongside Sidney Poitier.

Tracing their intimate relationship over 20 years, in which Lilia served as mentor, teacher and role
model, Libby plays both her indomitable grandmother and herself. It's a tale of two spirits so alike they
often suffer the ironic personal conflict that comes with deep love. In this creative way, Libby relates
the story of her Austrian grandmother’s escape from war-torn Europe, and the shame she suffers in
this “demotion” to refugee and factory worker, to the final, victorious stardom on the Silver Screen.
She also humorously portrays a grande dame reaching into her own experience to aid her
granddaughter pursue a career in film and on stage.

“As a teenager, when | began studying acting, my grandmother passionately worked with me on the
different scenes and monologues | needed to perform for class,” says Libby. “When she ‘demonstrated’
how to perform the ingénue roles, she transformed so completely that | believed she was 16 years old
more than I'd ever believed anyone was 16. To this day, she is the greatest actress I've seen.”

Playwright/Actress Libby Skala has performed Lilia! to sold-out houses across North America, in
London, at the Edinburgh Fringe Festival and in Berlin and Dresden, Germany. Her second play A Time
to Dance, has toured North America and she appeared in the film “Birth” with Nicole Kidman.

www.LiliaThePlay.com

“Enter one actor, cloaked in magic...Ms. Skala does a marvelous rendition, in an evocative
Middle European patois, of her grandmother’s velveteen old world charm that sheaths a steel will.
An adoring portrait...Libby Skala is magnetic in a part that clearly means the world to her.”

- Bruce Weber, THE NEW YORK TIMES

“Absolutely dazzling acting. Libby Skala’s ability to transform herself from her 90-year old
grandmother into herself as a young child, moving right through being a mature woman,
is absolutely magical and alchemical. A riveting performance. Go and see this.
It’s an opportunity you won't get often. Brilliant play.”
- Robert Enright, CBC RADIO, Canada

“A unique and spellbinding production. The story sweeps across the dramatic events
which shaped Lilia Skala’s life, and uses the intimate conversations between
grandmother and granddaughter to reveal how experience forges the mind.

A play of tremendous candour which is at once appealing and a privilege to view.”
- Jonathan Wilson, THE SCOTSMAN, Edinburgh



L i L i A! WHAT THE PRESS SAYS

“One actor, cloaked in magic...Ms. Skala does a marvelous rendition, in an evocative Middle European
patois, of her grandmother’s velveteen old world charm that sheaths a steel will. An adoring portrait
...deliciously poignant...Libby Skala is magnetic in a part that clearly means the world to her.”

- Bruce Weber, THE NEW YORK TIMES

“The real winner for me was Lilia! Absolutely dazzling acting. Libby Skala’s ability to transform
herself from her 90-year old grandmother into herself as a young child, moving right through being a
mature woman, is absolutely magical and alchemical. A riveting performance. Go and see this.
It’'s an opportunity you won’t get often. Brilliant play.”

— Robert Enright, CBC RADIO, Canada

“This is a unique and spellbinding production. The story sweeps across the dramatic events which
shaped Lilia Skala’s life, and uses the intimate conversations between grandmother and granddaughter to
reveal how experience forges the mind. A play of tremendous candour which is at once appealing and
a privilege to view.

— Jonathan Wilson, THE SCOTSMAN, Edinburgh

“The exclamation mark is entirely appropriate, since Lilia Skala was very much the kind of person who
lived! Life! Libby Skala wraps herself in a colorful scarf and rich Austrian accent to become her
grandmother. The effect is electric. Lilia’s adventures are so interesting that the solo show could consist
entirely of her stories and still come in a winner.”

— Peter Birnie, THE VANCOUVER SUN

“[The] high bar of performing excellence is more than met by Libby Skala who enacts her own
grandmother, Viennese actress Lilia Skala, with a blend of transformative force and ravishing charm
that is nothing less than uncanny. On a bare stage, the actress creates her grandmother’s entire world
through the chimerical power of her voice and facial expressions. The audience is enthralled.”

— David Noh, THE NEW YORK BLADE

“Libby Skala’s heartfelt tribute to her grandmother and mentor never hits a false note...Almost all the
play’s scenes are drawn from Lilia’s principled but remarkable life. After fleeing the Nazis in Austria,
Lilia, a trained architect and promising actress, escaped to New York, worked in factories, learned a new
language and was on a Broadway stage inside two years... The writing is superb.”

— K. Connolly, EYE WEEKLY, Toronto

“Truly one of the most riveting of such plays one is likely to see; indeed the only similar play that equals it
is The Syringa Tree. Beautifully written and marvelously acted. Lilia! demands to be seen!”
- Alan Charlton, THE B.C. CATHOLIC

“Heaven-sent: The stories are so riveting...it's hard not to be inspired.”
— Kathleen Oliver, THE GEORGIA STRAIGHT, Vancouver

“A charming and surprisingly moving piece. More than just a memoir. For anyone in the theater, the
show is a paean to the seriousness and importance of the art. For “civilians,” it's a reminder that
patience, fortitude and tenacity will usually, in the long run, win out against misfortune. 1 highly
recommend Lilial.”

— D.L. Lepidus, CHELSEA CLINTON NEWS, THE WESTSIDER, New York

“It’s been said that all theatre needs are two barrels, a board, and an actor. This one-woman show gives
eloquent testimony to that maxim...Libby Skala conjures up [85 minutes] of riveting theatre. Lilia Skala
felt destined to share her humanity so as to enrich the lives of others through her art. Hers was a
set of unshakable principles that forged her artistic posture and that, in some measure, set her apart from
the conveniences of American pragmatism..Libby Skala succeeds in painting a portrait of rare
plasticity.

— Bruno Koch, PORT FOLIO WEEKLY, Virginia Beach, VA

“Best Show out of 118 shows at the 2000 Winnipeg Fringe Theatre Festival.”
-  UMFM RADIO, CJUM RADIO, Canada
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ABOUT LILIA SKALA

Lilia Skala was educated at the University of
Dresden in architecture, and was the first female
architect in Austria, before launching her stage
career in her hometown of Vienna, where she
briefly worked with the celebrated Max Reinhardt,
starring in his celebrated theatre company. She
fled the Nazis in 1939, along with her husband and
two sons, eventually moving to America, where she
contributed to supporting her family by working in a
zipper factory. Shortly thereafter, this formidable
woman was taking her bows on Broadway, in
Letters to Lucerne in 1941. Dedicating her
professional life to film and stage, her efforts were
formally rewarded in 1963 with an Oscar
nomination for her portrayal of the strong-willed
Mother Maria in Lilies of the Field, starring alongside
Sidney Poitier. Television fanatics of the 1960s may
remember her in GREEN ACRES and the eighties
generation in the movie Flashdance. Lilia lived until
the age of 98.

European Stage

DAS GLUECK (Vienna, 1938)
FRAUEN VON NEW YORK (Bruenn, 1937-38)
DER VERSCHWERDER (Vienna, 1937)

AXEL AN DER HIMMESTUER (Austrian tour, 1937)

FRL. ELSE (Vienna, 1936)

DIE ERSTE FRAU SELBY (Bruenn, 1936)

JURISTEN (Vienna, 1932)

SECHS PERSONEN SUCHEN EINEN AUTHOR (Euro.

Tour, 1934)

MANN MIT DEN GRAUEN SCHLAEFEN,

FESTGEFAHREN (ON THE ROCKS) (Munich
Kammerspiele, 1934)

IN JEDER EHE (Vienna, 1932)

DER ENTZUEKEN DE MENSCH (Vienna, 1931.32)

ELISABETH VON ENGLAND (Euro. Tour, 1931)

SEPTEMBER (Vienna, 1930)

VERSCHIEDENE (Vienna, 1930-31)

HERR LAMBERTHIER (Tour to Czech., 1930)

MADONNA IM SCHLAFCOUPEE (Buehne, 1929)

Tour, 1929)
e TWELVE THOUSAND (Marienbad, 1928)

European Filmography

UNEXCUSED HOUR (1937)

FLOWERS FROM NICE (1936)

GIRL'S DORMATORY (1936)

MADAME WANTS NO CHILDREN (1933)
HIS MAJESTY, KING BALLYHOO (1931)
PURPUR UND WASCHBLAU (1931)

NATHAN DER WEISE, GENTLEMEN (Euro. Tour, 1937)

OLYMPIA, GRAND HOTEL, HERR LAMBERTHIER (Euro.
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American Filmography

MEN OF RESPECT (1991)
HOUSE OF GAMES (1987)
FLASHDANCE (1983)
TESTAMENT (1983)

THE END OF AUGUST (1982)
HEARTLAND (1980)

SOONER OR LATER (1978)
ROSELAND (1977)

ELEANOR AND FRANKLIN (1976)
DEADLY HERO (1975)

PROBE (1972)

SPLIT SECOND TO AN EPITAPH (1970)
CHARLY (1968)

THE SUNSHINE PATRIOT (1968)
CAPRICE (1967)

IRONSIDE (1967)

SHIP OF FOOLS (1965)

LILIES OF THE FIELD (1963)
CALL ME MADAM (1953)

Broadway Stage

THE SURVIVOR (Morosco, 1981)

MEDEA AND JASON (Little Theatre, 1974)
FORTY CARATS (Morosco, 1970)

ZELDA (Ethel Barrymore, 1969)

THREE PENNY OPERA (City Center, 1965)
DIARY OF ANNE FRANK (Cort, 1955)
CALL ME MADAM (Imperial, 1958)

WITH A SILK THREAD (Lyceum, 1950)
LETTERS TO LUCERNE (Cort, 1941)
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LIBBY SKALA (Playwright / Actress)

Libby wrote and has performed Lilia! across North
America, at the Edinburgh Fringe Festival, the GIFT Festival
in Thilisi, Rep. of Georgia, at the University of Dresden and at
Theater im Greenhouse in Berlin. In New York, it was
produced by Mirror Repertory Co. and opened Pacific
Theatre’s 23" Season in Vancouver.

Libby's second play A Time to Dance has been
performed at The St. Lawrence Shakespeare Festival in
Ontario; at The New York International Fringe Festival and as
part of Emerging Artists Theatre’s One-Woman Standing
Series. It won “Best Solo Performer” award at the London
Fringe Theatre Festival, and had a three-week run at
Vancouver’s Pacific Theatre.

ENy
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Libby appeared at The Jewish Museum of New York with Rosemary Harris, Marian Seldes, Elizabeth
Ashley, Jayne Atkinson, Ronald Rand and David Margulies, reading from books published by The Feminist
Press. She played Viola in the St. Lawrence Shakespeare Festival's production of Twelfe Night. In
Washington, D.C., she appeared in Jeffrey Sweet’'s Value of Names at Theatre J. Film credits include
Jonathan Glazer’s Birth, starring Nicole Kidman. A graduate of Oberlin College, she is an award recipient of
The Pandella Cultural Fund.

GABRIEL BARRE (Additional Direction)

Gabriel recently directed the national tour of Pippin, which started at the Goodspeed Opera House
His off-Broadway credits include the Manhattan Theatre Club’s production of The Wild Party by Andrew
Lippa (nominated for 13 Drama Desk Awards and 5 Outer Critics Circle awards, both including Best Director
and for which he won the Calloway Award), Summer of '42, Stars in Your Eyes, Honky-Tonk Highway, john
& jen and Almost, Maine. He also directed the national tour of Rodger and Hammerstein’s Cinderella,
starring Eartha Kitt which also played at the Papermill Playhouse in NJ last season. He has a directed many
regional productions at numerous theatres including Sweeney Todd, Finian’s Rainbow, Houdini and many
other new musicals at the Goodspeed Opera House in Connecticut; Stand By Your Man at the Ryman
Auditorium in Nashville; Hay Fever and Pericles at the Shakespeare Theatre of New Jersey and Private Lives
at Seattle Repertory Theatre. As an actor he has been nominated for a Tony Award and appears often in
film and on TV. Among his upcoming directing projects is the new musical by Joe Stein and Kander & Ebb
called All About Us opening this spring.

GREGG GOLDSTON Additional Direction)

Gregg directed NYC and L.A./HBO Work-space productions of Victoria Labalme's Icebergs in Africa.
He is Artistic Director and Dramaturg for A Christmas Carol scheduled for L.A. production next year, and is
Artistic Director of The Invisible People Mime Theatre. As a performer, Goldston has toured his one-man
show internationally for 20 years and has performed with Marcel Marceau. Gregg founded The Goldston &
Johnson School for Mime Theatre where M. Marceau serves as Artistic Advisor. Currently he teaches mime
and physical comedy in NYC and works as a consulting director for plays, solo performances, and films.
www.goldmime.com

GARY AUSTIN (Director of Works-in-Progress)

Gary performed with the improv company, THE COMMITTEE, in San Francisco, and created THE
GROUNDLINGS, an improvisational theatre company in Los Angeles. Gary conducts workshops in Los
Angeles, New York, Seattle, Chicago, and Nashville. Gary Austin has formed an alliance with award winning
Deaf West Theatre in North Hollywood, California, "The Gary Austin Workshops in Association with Deaf
West Theatre." composed of both deaf and hearing actors. Gary directs Works in Progress for Artistic New
Directions in New York, and produces and directs Works in Progress in Los Angeles and Seattle. Gary has
performed his solo show, Church, in New York at various venues, including Center Stage/NY and The 78th
Street Lab Theatre, Los Angeles at various venues, including The Groundling Theatre, Santa Fe, Seattle,
and in Fort Collins, Colorado at Bas Bleu Theatre. Gary's students include: Lindsay Crouse, Megan Follows,
Jennifer Grey, Helen Hunt, Lisa Kudrow, Pat Morita, Paul Reubens, Helen Slater and Lillias White.
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“Pacific Theatre presented Libby Skala’s one-woman show, Lilia!, as the opening to our 23"
season [for a three-week, 15-performance run]. The show was a tremendous success. Audience
response was extremely positive, Lilia! met critical acclaim from all the major newspapers in
Vancouver. It drew considerably more radio and television attention than we are accustomed to,
and exceeded our revenue projections. Ms. Skala was a delightful contribution to the atmosphere
around our theatre company and the administrative staff and | are grateful for her involvement in
our season. | recommend both Libby and her show without reservation.”
- Ron Reed, Founding Artistic Director, PACIFIC THEATRE, Vancouver, BC

“...Excellent performance. Your drama definitely added something special to the Festival resulting
in extremely positive and moving feedback from audiences with a strong desire to see more
Jewish-related drama. You certainly deserved your standing ovation.”

- Ellie Ruhan, Director, THE LEEDS JEWISH INTERNATIONAL PERFORMING ARTS FESTIVAL

“We continue to be grateful for your performance at The Mary Baker Eddy Library for the
Betterment of Humanity — it is the strength, courage and achievements of women like your
grandmother that have inspired the growing interest in women’s “untold stories,” and your show
contributed something so special to our efforts to foster greater awareness of women’s
accomplishments and their vital role in leadership. All the best to you as you continue to
introduce Lilia! to captivated audiences!
- Virginia Harris, Chairman, Board of Trustees
THE MARY BAKER EDDY LIBRARY FOR THE BETTERMENT OF HUMANITY, Boston, MA

“We had a performance event here last week that included one of the finest performances | have
ever seen anywhere. Libby Skala made the Guild shine that night.”
- Mart Hulswit, Executive Director, THE EPISCOPAL ACTORS GUILD OF AMERICA, NYC

“It was a honour and joy to have Libby Skala as a guest artist in our community. Lilia! was a
truly captivating story, so sensitively and truly told. As a teacher of European history, I am
enthusiastic about the concept of presenting this true adventure to students — what a way to
make history come alive! Libby Skala is an outstanding actor. In her moving presentation of Lilia!
her acting ability is immeasurably enhanced by her demeanor, appearance and her love for her
grandmother. | recommend Libby Skala as an absolute delight for any group of young people with
an interest in life’s challenges, successes and tragedies.”
- Robert Lawn, Mayor of Prescott, Ontario, Canada and
Board Member of ST. LAWRENCE SHAKESPEARE FESTIVAL

“Lilia! was a great hit with both the conference attendees, who tend to be a picky crowd, and the
local community. My technical director said she was the easiest person he worked with the entire
week, which features seven shows in seven days. She also taught two well-received workshops
for us. In short, | give my whole-hearted recommendation for Libby and Lilia!. They are a good
addition to any company’s season.”
- Dawson Moore, Coordinator, LAST FRONTIER THEATRE CONFERENCE,
UNIVERSITY OF ALASKA, Valdez, Alaska

“Thanks again so much for the captivating performance and the great working atmosphere you’ve
brought to our theatre. On behalf of all of our staff, | would like to once more state that you’ll
always be welcome here at die buehne.”

- Hannah Stoffer, Executive Committee, DIE BUEHNE THEATER, Dresden, Germany

“We received glowing reports from the audience and members of the theatre community on the
sensitivity, performance craft, and over-all presentation of which Libby Skala is both the author
and actress. We have asked her to return next year. On behalf of the Executive and Production
Team, we recommend her highly!”

- John O. Powell, KELOWNA & DISTRIC ARTS COUNCIL, Kelowna, BC
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STAGE

The playing area should ideally be at least 15 feet by 20 feet, though Lilia! has been
effectively performed in both smaller and larger spaces.

SET

The set consists of two simple chairs, preferably matching. One placed stage left. One placed
stage right.

LIGHTS
The lighting plot requires five lighting areas.*

1. A blue light upstage center, focused straight down to the floor creating a pool of light in
which to stand in silhouette;

2. A center spotlight;

3. lIsolated area around Chair Stage Left;

4. lIsolated area around Chair Stage Right (with a cool blue option in addition to a warm
look); and

5. A general wash.

* When a lighting plot is not available, the show has been effectively performed in a general
wash of light from beginning to end.

SOUND

There is one 90-second sound cue on CD which opens the show and plays before the actor
enters. This recording is excerpted from a 1964 archival interview with Lilia Skala on WOR
radio.

Two additional sound tracks are on the CD: Approximately 30 minutes of pre-show music and
30 minutes of post-show music by Wolfgang Amadeus Mozart.

PROPS

There are no props used in the show.
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Courage of a Hollywood star

LILIA

Pentamefters Theatre
Hampstead
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SCAR-nominated Lilia

Skala was a formidable

actress and a formidable
woman as demonstrated by her
granddanghter Libby inher
splendid one-woman play.

Despite being Austria’s first
female architect, Lilia became
an actress, playing leading roles
in Max Rembhardt’s company
until 1938 when her life changed
completely. Hitler invaded
Austria and her Jewish husband
was taken prisoner. She arranged
his release by bribing one of the
guards with a golden cigarette
case and he was able to escape
across the border and make his
way to New Y ork.
Left behind with two

children, Lilia, by sheer
determ ination and persistence,
managed to get a ticket ona
steamship to the USA. Unable to
follow her profession because of
her lack of English, she worked
as a factory worker in order to
keep herself and her children
alive. “T was not educated to be
a refugee,” she said. “I have a
god-given talent and I want to

give” — and so she did.

Poeple who undergo great
hardship seem to live so long
—and Lilia lived until she was
98. They say “if it doesn’t kill
you, it will make you strong™
and Lilia’s story proves it.

Her last words to her
granddaughter were “Write a
part for me™ and, of course,
Libby did. And what a privilege
it is for those of us lucky enough
to witness Libby’s performance
at the Pentameters after her
rave reviews at the Edinburgh
Festival.

Libby moves easily between
various roles, predominantly
those of herself and that of
Lilia with her strong German

accent. There are many

amusing exchanges between

the two characters. One is to

do with an olive green sweater
in Libby’s possession which
Lilia lusted after and makes her
granddaughter hand over, using
the indomitable art of persuasion
that had served her so well in
escaping the Reich.

We are also treated to Lilia’s
unusual and humorous theories
about love and marriage. She
was a woman of strength
and courage — deserving
of the homage paid by her
granddaughter.

Until Novemberl3.
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